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Preface

This book came about as a result of my doctoral research, and the ethnographic
component as found here was conducted in 2014. As this book will explore, race is
not a subject that most people feel comfortable talking about — certainly not to an
outsider like myself. The nuances and discourses of how people navigate culture,
identity, race and gender, outside of the political arena, were not only fascinating
but seemingly carried echoes of the colonial past in its various expressions which
got me thinking about linkages between the contemporary present and the era of
Indian indenture in the Caribbean — a lesser known and an even lesser taught
underrepresented aspect of British and South Asian history.

I was always fascinated by the journeys of the old Indian diaspora. Whatever
experiences of the indentureship heritage that I carry are thanks to my elders.
Although I and my siblings are removed from that experience, my parents have
not been unaware of their ancestors’ heritage and have sensitively engaged with it.
While the diasporic movement during that time reads today as a matter of his-
torical archives only for me, and I imagine most millennials, it is a legacy that
should always be remembered. I felt a tangible reminder of this legacy during a
visit to the UNESCO world heritage site Aapravasi Ghat, formerly an immi-
gration depot where after months of suffering the harshest travelling conditions
by ship from India, the indentured labourers disembarked to start their new life in
Mauritius. After this experience and in an exploratory conversation with Shirley
about the historical similarities between Mauritius and Trinidad, this brought me
to a novel by Peggy Mohan (2007, p. 204) who said °....the migration came
across to me as a story of women making their way alone, with men in the
background, strangers, extras. In the history books it had always been the other
way around: it was the men who were the main actors. But there was also this
unwritten history of the birth of a new community in Trinidad. And it was women
who were at the centre of the story’. Having been profoundly moved by this novel,
I decided to embark on my Trini adventure to look at contemporary Indianness
and mixedness in that part of the world. Though I am neither from nor located in
the Caribbean, I sincerely hope my thoughts are a contribution to a vibrant
intellectual community in which Caribbean scholarship has touched me in pro-
found ways and in which works on gender, racial and sexual relations will
undoubtedly influence for a very long time. I owe a lot of intellectual debts to
writers and creatives whose ideas have shaped my own in a number of ways. On
that front, I am appreciative to Shalini Puri whose concept of dougla poetics first
got me thinking about mixing that moved away from typical categorisations.
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